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he first time I became aware of Irene Kung and her work was

through a series she had produced for the Porsche Automobile

company. It was featured in a magazine I grabbed by chance

on a flight. I was deeply impressed with the Zen-like-energy

that her work radiated. Clean, light, and still with an incred-

ible eye for every visible detail. Her name anchored itself in
my mind, and I began following her through the usual social media out-
lets that merely served to increase my interest.

Her extremely calming and beautiful photographs presented a novice
style of handwriting in my mind. After only a short time, I gathered the
courage to contact her about an art-car project that I was in the process
of preparing for Monaco in 2021.

As once in a while may be the case, one thing led to another. Today
I find myself writing about a unique artist who by a phone interview on
June 7" answered a few of my questions.

When did you start taking pictures, and what motivated you to pur-
sue this?

Iwas a painter for many years and some time ago decided to add a cam-
era to my tools. I used it with a painter's mind, listening to my intuition
and emotion. As soon as I started taking photographs, I realised how won-
derful it was. I brought my subjects back to the studio instead of always
being there alone. To me, working with a camera is a more extravert way of
creating images, and this corresponds more to my character.
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Were you influenced by other fine art photographers or painters?
Painters like Caravaggio mostly influenced me. His way of using light is
very contemporary; Piero della Francesca is an inspiration - for his painting
style whereby his subjects appear realistically. Still, at a second glance, you
discover that he converts everything into an abstract shape, and Paul Klee
is the master of colour! Photographers such as Sugimoto also inspire me by
expressing silence and peace that I am also searching for. I could mention so
many other artists that I admire and who influence me... especially the up
and coming young photographers who create amazingly surprising works.

What are your favourite subjects for your shootings?

My first subjects were monuments, undoubtedly because I was living
in Rome. I find joy in photographing buildings that are significant sym-
bols across history. I brush out the unnecessary and replace it with endless
shades of grey, hoping to transform these poignant buildings into magical
images. I wish to give them immortality, and myself a little bit of peace.

My second Project were trees. They constitute a break with the rigid
lines of architecture. Then, of course, there is a more in-depth explanation:
trees are the symbol of nature, a sacred icon. I try to express the power of
life without distortion or distraction and noise. Here is our plant, nothing
else. A 'portrait of the tree' is exact and faithful, yet it is oneiric - that is
what I imagine.

What is your next big Project?

Iamworking on the Project of photos I took three years ago during trek-
king in Yunnan and — mainly - Tibet: the earth's highest ecosystem. An
exciting project for me.




Battersea Power Station

Irene Kung was born in Switzerland and studied graphic design be-
fore becoming a painter. She has always been interested in photography
which is now her main form of expression. Her works have exhibited in
London, New York, Beijing, Moscow, Milan, and Rome. International
magazines and newspapers such as The New York Times, The Sunday
Times, AD, The Economist and Il Sole 24 Ore have published them. Her
book The Invisible City won the PDN Photobook 2013 award. In 2015 the
EXPO Committee commissioned a series of photographs of fruit trees for
the Fruits and Legumes Cluster. In 2018, working for Porsche, she immor-
talised the new Porsche 911 in the Timeless Machine project. Irene Kung
continues to live and work in Switzerland. wmar rosiNow FOR H EDITION
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